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American \-/ pEz1 
Morris Newsletter ,"\ 

1 ANNOUNCEMENTS 

The N e w s l e t t e r  regrets t o  announce t h a t  product ion and mail ing c o s t s  
a r e  fo rc inq  u s  a f t e r  four  yea r s  t o  r a i s e  t h e  r a t e s  f o r  i nd iv idua l  subscr ip-  
t i o n s  t o  $5 per  year  v i t h i n  North America and $ 2  per  copy f o r  teaK subscr ip-  
t i o n s  of a t  l e a s t  s i x  c o p i e s  mailed t o  t h e  same address .  Overseas r e a d e r s  
should add $3 f o r  a i r  mai l  s e r v i c e .  The new r a t e s  w i l l  begin with t h e  next  
i s s u e  (Vol .  V No. 1) but renewals a t  c u r r e n t  r a t e s  w i l l  be accepted provided 
they  a r e  postmarked before  ~ p r i l  1, 1981. W e  a r e  g r a t e f u l  f o r  t h e  generous 
support  and encouragement w e  have rece ived  s o  f a r .  W e  hope t o  be a b l e  t o  
hold t h e s e  r a t e s  s o l i d  f o r  some t i m e  and t o  g ive  you a more meaty Newslet ter  
t o  boot i n  exchange f o r  your hard earned booty.--SSP. 

Y e t  once more t h i s  year  AMN w i l l  pub l i sh  a d i r e c t o r y  of North American 
Morris teams and a schedule  of performances i n  t h e  Apr i l  i s s u e .  P l e a s e  
update your team's add re s s  and send a long  any schedule  information you wish 
t o  share  by t h e  March 21s t  deadl ine .  W e  a r e  p a r t i c u l a r l y  i n t e r e s t e d  i n  new 
c lubs  o r  c l u b s  which have been out  of s i g h t .  A pos tcard  w i l l  do i t ,  and you 
w i l l  r e a l i z e  t h e  ~ i r e c t o r y ' s  u se fu lnes s  when you move o r  a r e  t r a v e l l i n g  and 
suddenly hunger f o r  t h e  f l a s h  of hankies  and a ga r ro lous  galley!--S.P. 

Recent correspondence wi th  Morris  Sunderland r e v e a l s  t h a t  t h e  Bacon . 

handbook is  c u r r e n t l y  out  of p r i n t  and l i k e l y  t o  remain t h a t  way f o r  some 
t i m e .  H e  n o t e s  i n  h i s  le t ter  t h a t ,  "On my v i s i t  t o  23 c l u b s  i n  t h e  S t a t e s  
I could see l i t t l e  u s e  f o r  the complete volume and I saw s e v e r a l  photocopies .  
Most c l u b s  use  only one o r  two t r a d i t i o n s ;  t h e s e  I could supply i f  asked." 
I f  you wish t o  w r i t e  f o r  photocopies,  t h e  address  is Morris  Sunderland, 
1 3  Park Lane, Henlow, Beds SG16 6AT.--S.P. 

EDITORS COMMENT 

With t h i s  i s s u e  of AMN, w e  a r e  p r i n t i n g  "American"  orris dances - t hose  
dances c r ea t ed  by a U S  o r  Canadian s i d e  and considered p a r t  of t h a t  s i dek  
r egu la r  r e p e t o i r e .  There a r e  more dances wi th in  t h i s  ca tegory  t h a t  do n o t  
appear here. Some w e  haven ' t  rece ived  d e s c r i p t i o n s  f o r ;  some s i d e s  r eques t  
t h a t  t h e  dances remain unpublished. The l a t t e r  i s  an understood and respec ted  
p o s i t i o n .  The former ( t h e  unknowns) w e  would st i l l  l ike  t o  hea r  about .  

I t  is a l s o  app rop r i a t e  t h a t  t h i s  i s s u e  of  AMK should con ta in  an a r t i c l e  
address ing  t h e  o r i g i n s  of t h e  morr i s  " t r a d i t i o n w .  The i s s u e  of a t tempt ing  t o  
r e p l i c a t e  a s t y l i n g  based on manuscripts  i s  a d i f f i c u l t  one. A ~ e a d i n g t o n  
s t y l e  "Constant B i l l y "  k - i l l  look  d i f f e r e n t  from one s i d e  t o  t h e  nex t  a s  one 
t r a v e l s  i n  America and t h e r e  a r e  p l e n t y  of arguments among i n d i v i d u a l s  who 
have p e r s o n a l l y  seen t h e  Headington Morris  i n  England on what e x a c t l y  i s  t h e  
"cor rec t"  way. 

With more s i d e s  developing a c r o s s  t h i s  con t inen t ,  t h e  l i n e s  of  " co r r ec t -  
ness" become b lu r r ed .  The dances t ake  on a new s t y l i n g  a l l  by themselves.  I n  
my opinion,  t h a t ' s  okay, f o r  i f  t r a d i t i o n  is t o  p a s s  onward i n t o  the f u t u r e  
it v i l l  on ly  do s o  i f  it is  a l i v i n g  t r a d i t i o n .  What i s  important ,  however, 
is t o  recognize t h e  changes (whether a c c i d e n t a l  o r  d e l i b e r a t e )  and t o  r e a l i z e  
when t o  s t o p  c a l l i n g  a dance a "lieadington" dance, etc. Many of t h e  dances 
publ ished he re  a r e  " i n  the t r a d i t i o n  o f . . . "  Others  r e f l e c t  a t o t a l l y  new 
" s t y l i n g M .  They a r e  a l l  a p a r t  of t h e  morr i s .  J.C.Brickwedde 



MR. SOFTY 

A Philadelphia Buffoon Dance in the Bledington Tradition 

The dance was f i ret  created and performed at the 1979 Marlboro Morris Ale by the 
Kingeeesing Morris Men who have asked that it be published in Bacon Handbook style. 

Sequence - OY; F[J; DF; HG; DF; WG; DF; HR; DF; WE. 

DF - Buffoon and half-hey; rep. 

let time: Soupy Sales Side Step (SSSS)* 

2nd time: Fists (F) strike Hats (8): offer f i s t  at  waist level; 
after f ia t  i s  struck ewing in large circle out and up 

3rd time: Curley Shuffle (cf. Three Stooges)* 

4th time: Pass Eats: close circle, leaning in,  take hat from 
right neighbor and place on own head. Repeat twice 
(total  three passes); on repeat of DF and 3 more hat 
paeeee, own hat i s  retrieved. 

On WH (last  A mwic) eing, "The creamiest, dreamieet soft ice cream, 
i t s  name i e  Mr. Softy." (Repeat) 

Dance ends with SSSS (facing up) during las t  2 bars. 

* For details write to Kingeeesing Morris Men, c/o Tom Senior, 118 Montrose Avenue, 
Rosemont, PA 19010, or ask the nearest 30+ year-old TV addict. 

Editor's Note: The dance was created in the Bledington tradition because that is 
Kingeeesing's principal tradition. Your club could al ter  i t  to f i t  your tradition. 

OH SUSANNAH 
from t h e  v i l l a g e  of 

N e w  York C i t y  

Oh Susannah - c rea t ed  by Ring o 'Be l l s  - a s t i c k  dance i n  t h e  s t y l e  of Brackley, 

Sequence - 0Y;EU;DE;SS;IF;BB;DFlSO 

DE - Facing pa r tne r ,  s t e p  back r i g h t  while  dibbing with b u t t s ,  s t e p  back l e f t  
while s t r i k i n g  ground with t i p s ,  s t e p  forward r i g h t ,  caper  l e f t  while  s t r i k i n g  
ground wi th  pz r tne r  and pas s ing  by r i g h t  shoulder;  with 4 2-s teps  ( t w i r l i n g  
s t i c k s )  make a loop t o  r i g h t  t o  end i n  p a r t n e r ' s  p l ace  f ac ing  a c r o s s j  h a l f  hey; 
r epea t  whole seauence t o  o r i g i n a l  p l aces .  I n  hey, top  p a i r  does 4 s l i p p i n g  
s t eps ,  miCdles do 2 s l i p s  then  2 2-s teps  i n  p l ace ,  bottoms do 2 2-steps i n  
p l ace  and then  2 s l i p s ;  a l l  end with long  rear-up.  Twirl  s t i c k s  on 2-steps 
and rear-ups.  

We do our  Brackley p r e t t y  much a s  descr ibed  by Sharp, i . e . ,  a combination of 
"pure" Brackley and Hinton. The f i g u r e s  we use  i n  our  s t i c k  dances a r e  those  
Sharp noted f o r  Shooting, but  with a normal phrase length .  Thus, F U  is up-and- 
down, SS is i n t o  l i n e  with no t w i r l i n g ,  BB i s  sidestepped and has  t w i r l i n g  on 
t h e  2-steps.  SO has a s t r i k e  on t h e  second 2-step, no break halfway,and ends 
f ac ing  up wi th  a s t r i k e  and a caper  (no  dibbing a s  i n  Shooting) . .  

T h i s  chorus could be used wi th  t h e  f i g u r e s  given f o r  Brackley i n  Bacon, a s ,  
i n  f a c t ,  t h e  Windsor team does. (They w e r e  t aught  t h e  dance by Roy Dommett, 
who c o l l e c t e d  it from Ring 0' B e l l s ;  t h i s  is t h e  f i r s t  i n s t ance  w e  have heard 
of an American morr i s  dance being danced by an Ecg l i sh  s i d e . )  

(Fu r the r  d e t a i l s  concerning t h i s  dance may be obtained through Jody 
Evans, Foreman, Ring o 9 B e l l s ,  5 5  Perry  S t . ,  N e w  York, NY 10014.) 



SOLIXER 0. 
MORRl S  PROCESSIONAL 

a s  danced i n  t h e  v i l l a g e  of 
Minneapolis-on-Mississippi 

So ld i e r  0 .  -- Morris Process iona l  - c r e a t e d  by Edward L.Stern ,  Minnesota 
T r a d i t i o n a l  Morris.  

"Oh, S o l d i e r ,  S o l d i e r  w i l l  you marry m e ,  
With your musket, f i f e  and drum?' 

*Oh, how can I marry such a  p r e t t y  l a s s  a s  ye, 
When I ' v e  got  no pan t s  t o  put  on?' 

- -Tradi t iona l  .__ 

I choreographed t h e  S o l d i e r  0. Process iona l  (double f i l e  ve r s ion )  i n  1969 
f o r  t h e  Chicago Morris Dancers, a  group which e x i s t e d  u n t i l  1971. I t  was 
o r i g i n a l l y  known a s  "The Chicago Processional" ,  and was danced t o  t h e  tune  
"bobbing Joe" from Eampton. The p re sen t  tune  (above) came i n t o  being dur ing  
t h e  summer of 1972, when many cf t h e  Chicago dancers  b d  a  reunion a t  t h e  
Univers i ty  of t h e  P a c i f i c  Folk Dance Camp (Stockton,  C A . ) .  I thought t h a t  an 
American tune,  and decided t o  adapt  t h e  t h e  song quoted above f o r  t h e  purpose. 

The second ve r s ion  ( s i n g l e  f i l e )  was devised i n  1976. P re sen t ly ,  t h e  
Minnesota T r a d i t i o n a l  F o r r i s  dancers  u s e  t h e  s i n g l e  f i l e  v a r i a n t  a lmost  
exc lus ive ly ,  except  f o r  t h e  purpose of teaching  t h e  dance t o  newcomers: The 
dance is much more quick ly  understood i n  double f i l e s ,  then  e a s i l y  a l t e r e d  
t o  s i n g l e  f i l e .  

S t eps  and A r m  Movements 

Double Morris  ~ t e p ( s 0 m e t i m e s  r e f e r r e d  t o  a s  "4-step" o r  "4/3 Step" o r  "6/3 
s tep")  i s  t h e  bas i c  1-2-3-hop with a  l e g  shake on t h e  hop. Ann movement 
is a low @',down-&-upw swing with a  smal l ,  subdued w r i s t  f l i c k  on t h e  l a s t  
count (do  no t  a l low hands t o  rise above n i p p l e  height) .  

P l a i n  Capers  a r e  accompanied by ho r i zon ta l  c i r c l e s  s l i g h t l y  above and i n  f r o n t  
of t h e  head. R hand clockwise, L hand counterclockwise. I n  t h e  dance, one 
a c t u a l l y  performs 3 c i r c l e s  (on  t h e  f i r s t  t h r e e  capers )  and a  " l a r g e  c i r c l e "  

on t h e  fou th  caper ,  b r inging  arms down by s i d e s  p r e p a r a t o r y . t o  an up-beat 
f l i c k  ( v i t h  hop) a t  end of l a s t  measure. 
S ide  s t e p  i s  open. The f o o t  c l o s e s t  your p a r t n e r  has  its t o e  d i r e c t e d  toward 

them, and you a r e  ' looking a t  them, while  your o the r  f o o t  is  perpendicular  t o  
and plzced behind t h e  f i r s t .  The s i d e  s t e p  c o n s i s t s  of seven f o o t - f a l l s  and 
a  f i n a l  hop; it is n o t  s t a t i o n a r y ,  bu t  moves a long  t h e  l i n e  of t r a v e l  s o  
t h a t  t h e  procession i s  continued, a l b e i t  more slowly. Ann Movement is  fou r  
v e r t i c a l  coun te r - tw i s t s  a t  wais t  he igh t  by t h e  hand c l c s e s t  t o  your pa-r tner  
( " t w i s t "  implying more w r i s t  than forearm a c t i o n ) ,  with a  forward swing of 
both arms on t h e .  f i n a l  hop. 



The Dance 

Once t o  yourse l f  dur ing  t h e  f i r s t  A music: on t h e  l a s t  beat  of t h e  
phrase a l l  hop ( odds on R f o o t ,  evens on L f o o t )  while swinging arms forward 
a s  descr ibed  under Double Morr is  S tep .  

Continue v i  t h  t h e  Long and Shor t  P roces s iona l s  a s  descr ibed  below. 
Always end with t h e  Long Process iona l  ( l e a d e r  y e l l s  out  "CAPERSI" dur ing  
measure A7 t o  i n d i c a t e  end of  t h e  dance) .  I n  t h e  s i n g l e  f i l e  ve r s ion  is 
used, dance may end i n  a  c i r c l e .  

I .  Double F i l e  (0r iq ina l )Vers ion  
P a i r s  of dancers  l i n e  up f ac ing  t h e  t op  of t h e  set ( F i g . 1 ) .  

mea s . P a t t e r n  -- 
A .  -Long Process iona l  

1-6 Da.nce forward 6 Double Morr is  S t eps .  
7-8 Four P l a i n  Capers i n  p l ace .  

B. -Short  Process iona l  
1-2 Cross  t o  o the r  s i d e  of 2ance u s ing  2 Double Morr is  S teps ,  one 

p o s i t i o n  forward ,  wi th  evens going i n  f r o n t  of p a r t n e r s  ( F i g .  2 a ) .  

3-4 Side S t ep  ( v i s u a l l y  r e l a t i n g  t o  p a r t n e r )  
5-6 Repeat meas. B 1-2, odds c r o s s i n g  i n  f r o n t  ( F i g .  2b) . 
7-8 S ide  S t ep  ( r e l a t i n g  t o  p a r t n e r ) .  

B. 1-8 Repeat meas. B 1-8. 

Repeat dance from beginning. 

11. Sir.gle _File Version ( ~ s e f u l  f o r  fewer dancers)  

Dancers l i n e  up a s  i n  F ig .  3. 

meas. - P a t t e r n  -- 
A .  1-8 Same a s  meas. A 1-8 above 

B.1-2 Odds move t o  R s i d e  d i agona l ly  forkard ,  evens t o  L s i d e  u s ing  2 
Double Morr is  S t e p . ( F i g .  4 a ) .  

3-4 S ide  S t ep  ( v i s u a l l y  r e l a t i n g  t o  audience beycnd oppos i t e  l i n e  
of dancers)  ( F i g .  4b) . 

5-6 Return t o  s i n g l e  l i n e  u s i c g  2 Double Morris S teps .  
7-8 S ide  S t e p  ( r e l e t i n g  t o  audience on t h e  o t h e r  s i d e ) ( F i g .  4c . )  

B. 1-8 Repeat meas. F 1-8. 

1 Repeat dance from beginning. 

Figure ? a .  

Figure 4a. Figure 4b. F i g r e  4c. 



A S i n g l e - F i e  Version of Ske Winster Processional - 
by Ed Stern  and the  Minnesota Tradi t ional   orris 

Have you ever wanted t o  do t h e  Winster Processional with f i v e  dancers? 
How unfortunate! it doesn' t  work. 

For some b iza r re  reason which I can no longer r e c a l l ,  I was s t r u c k  
with such a passion during t h e  summer of 1980. Once again Terpsichore 
spoke. She asked, ''Why not  do the  same th ing with the  Winster t h a t  you 
did t o  So ld ie r  O.?" I answered, "Indeed, why not?" 

Line up a s  f o r  t h e  s i n g l e  f i l e  vers ion  of Soldier  0; s t e p s  and arm 
movements a s  f o r  the  usual Winster Processional .  On bar 1 t h e  odds go 
diagonally f o r t a r d  t o  the  r i c h t  s i d e  a s  the  evens go t o  t h e  l e f t ;  during 
bars  2-4 the  two newly formed f i l e s  dance forward along t h e  l i n e  of t r a v e l ;  
during bar 5 reform the  s i n g l e  f i l e ,  which moves forward along t h e  l i n e  of 
t r a v e l  f o r  bars  6-8. Repeat nauseum, ending t h e  dance a s  you normally 
would f o r  the  double-f i le  Winster. 

PRINCESS ROYAL 
A J i g  

from t h e  v i l l a g e  of 
Minneapolis-on-Mississippi 

Pr incess  Royal - crea ted  by J .C.~rickwedde,  Minnesota Trad. Morris - a 
hankerchief j i g  f o r  one, o r  two simultaneous dancers. 

Sequence - 0Y;FU;DF;DF ; Fore' ;DF;DF 
2 

Music- same a s  Bampton Pr incess  Royal J i g  with t h e  following change A(P..BB) 

This  dance is an acc iden ta l  vers ion  of t h e  Bampton j i g  of the  same name 
and music. When compared, it is s u f f i c i e n t l y  d i f f e r e n t  t o  be considered a 
va r i an t  a l l  i t s  own. The "s ty l ing"  o r  f l avor  of the  dance i s  i n  the  t r a d i t i o n  
of Bampton. 

4-step - t h e  double s t e p  (4-step) i n  t h i s  dance is best l ikened t o  an open 
s ide  s t e p  motion and rhythm except t h a t  t h e  movement is s t r a i g h t  forward. 
Bampton hankerchieves a r e  used throughout. 

S t raddle  caper - t h e  caper is entered i n t o  while coming out  of a fore '  caper. 
Feet end up wide a p a r t  ( t i g h t  f i t t i n g  pan t s  a r e  not  recommended); arms a r e  
f u l l y  extended hor izon ta l ly  t o  t h e  s ide .  The c r o s s  s t ep  - from s t r a d d l e  

pos i t ion ,  f e e t  and hankerchieves a r e  crossed, one l e g  i n  f r o n t  of t h e  other  
l eg ,  e t c . ,  quickly reversed then s t add le  again. (rhythm: c ross , c ross , s t r add le ;  
c ross ,cross ,s t raddle ;  o r  1,2,3. .. , l , 2 , 3  ... ) The musician must adapt t h e  
tempo and accenting during t h i s  manuver. 

Fur 5 4-step, f o r e ' ,  t ag  back 
DFI  8 osc moving diagonally r t .  with r t .  handkerchief accenting each s t e p  with 

a c c w  t w i s t  above head; 8 o s s  diag. I f . ;  4-step; f o r e ' ;  s t r add le , c , c ,  
s taddle ,c ,c , s t raddle ;  two 2-step; f o r e ' ;  t a g  back) 

Fore':  8 fore '  capers  ccw round a l a r g e  c i r c l e  with g rea t  emphasis on height  
(musician must adapt tempo); 4-step; f o r e ' ;  t a g  back. 

( ~ d i t o r s *  Note8 Fred Breunig a l s o  wrote u s  t o  say t h a t  he had choreographed 
a dance e n t i t l e d  *'Mr. B a r t l e t t o s  Fancy'' i n  the  L i t c h f i e l d  t r a d i t i o n  which 
a number of our readers  w i l l  remember having seen a t  the  1980 Marlboro 
Morris A l e .  H e  d i d n ' t  send along d e t a i l s  of the  dance not  only because 
what he choreographed and what was worked out  by t h e  Marlboro team w e r e  
r a the r  d i f f e r e n t ,  but a l s o  because he dic?n*t  f e e l  it was appropr ia te  f o r  
him t o  o f f e r  t h e i r  c lubs  s dances for  pub1icai:ion. --S.P.  ) 



ABCD MORRIS? L,MNO MORRIS1 - 
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One cannot he lp  but be i n t r i g u e d  about  t h e  motives underlying 
D r .  Russe l l  Wor t ley ls  (1978) defense,  i n  'The XYZ of  orris*, 
of t h e  r a t h e r  romantic idea t h a t  t h e  Engl i sh  morr i s  i s  a man's 
f e r t i l i t y  r i t e .  Th i s  i s  a l l  very  well  a s  something t o  t e l l  audi- 
ences t o  encourage them t o  p a r t  with t h e i r  money f o r  t h e  mor r i s  
"bag'*, but  t h e  evidence considered a s  a whole simply w i l l  n o t  
support t h e  biased view given by Wortley t h a t  t h e  morr i s  i s 1  

" . . . t h e  duty of a small  group of f r a t e r n i t y  of 
males who...are t h e  d e s c e n d a n t s . . . f r o ~  a p r e - c h r i s t i a n  
pr iesthood whose duty it was t o  c a r r y  out  seasonal  r i t u a l s  
on behalf of t h e  whole community." 

( I b i d ,  p.  3) 

Is it p o s s i b l e  t h a t  D r .  Wortley f e l t  i n sp i r ed  t o  s e l e c t  
from t h e  a v a i l a b l e  d a t a  t o  provide  an  i n t e l l e c t u a l  r a t i o n a l e  f o r  
t h e  i n t e n s e l y  emotional p o s i t i o n  of t h e  Morris Ring t h a t  mor r i s  
i s  a "men onlyw t r a d i t i o n ?  ThTs a t t i t u d e  emerges most c l e a r l y  
i n  t he  sugges t ions  ( a l l  of which I heard t h i s  summer i n  ~ n g l a n d )  
t h a t  mor r i s  is only  " t r ad i t i ona l1 '  i f  done by men, t h a t  a group of 
women doing Cotswold dances may be "good but it ' s no t  morr i s ,  ** 
o r  t h a t  women's dancing be r e f e r r e d  t o  with t h e  p e r j o r a t i v e  
desc r ip t ion ,  "Ladies R i tua l  Dance." One cannot argue with 
people ' s  gu t  r e a c t i o n  t o  t h i s  i s s u e ,  but  any c r e d i b l e  arguments 
from " t r a d i t i o n * '  must cons ider  a l l  t h e  p e r t i n e n t  f a c t s  and no t  
j u s t  those  which support  one' s views. 

Wortley begins t h e  "XYZ" with  an appeal t o  t h e  common 
usage of t h e  term *tmorrisw i n  t h e  19 th  and 20th century  Engl i sh  
count rys ide  and he c la ims  it was exc lus ive ly  used t o  r e f e r  t o  
a performance a c t i v i t y  with t h e  fo l lowing  c h a r a c t e r i s t i c s :  

1. I t  is seasonal ,  i . e . ,  it occurs  "p.roperlyl* a t  one 
time of t h e  y e a r  only; 

2. The performers  a r e  looked upon a s  harb ingers  of good 
luck ,  t h u s  s e rv ing  t h e  community; 

3. They c o l l e c t  money o r  refreshment i n  r e t u r n  f o r  
s e r v i c e s  rendered; 

4. They appear  i n  small  numbers; 
5 .  They wear s p e c i a l  d i s g u i s e  o r  costume, and; 
6 .  They a r e  exc lus ive ly  male. 

Wortley p o i n t s  ou t  t h a t  t h e  usage and c r i t e r i a  do inc lude  
"Mummers" p l ays  a s  w e l l  a s  dances and, f u r t h e r ,  t h a t  it i s  no t  
what is presented  but  h o w  it is presented  which makes it "morrisn.  - 
T h i s  is a commendable conclusion,  but  how use fu l  i s  it t o  a t t a c h  
t h e s e  c r i t e r i a  t o  t h e  term "morris"? Two i s s u e s  may be r a i s e d  
with regard t o  t h e  evidence concerning t h e  use  of t h e  term. 

F i r s t ,  a s  Wortley notes ,  t h e r e  a r e  seasonal  customs which 
e x h i b i t  a l l  of t h e  s i x  c h a r a c t e r i s t i c  f e a t u r e s  and y e t  have 



never been c a l l e d  "morrisw,  e .g .  t h e  Abbotts Eromley Horn Dancers 
( s i n c e  t h e  16th  c e r t u r y ) ,  t h e  B r i t t a n i a  Coconut Dancers ( s i n c e  1860),  
t h e  Hooden Horse of Kent, t h e  Welsh Mari L ~ y d ,  and many o t h e r s .  
Added t o  t h i s ,  one must a l s o  no te  t h a t  "morrisoo may not  be t h e  
most widely used expression t o  r e f e r  t o  t h e  seasonal  performers.  
Cawte, Helm and Peacock (1967, p. 13) po in t  out  t h a t  o t h e r  
l o c a l  names a r e  Molly Dancers, Pace-Eggers, T i p t e e r s ,  Plough 
Jags, Guisers ,  Mummers, Sou le r s  and Sword Dancers. To t h i s  
one could add o the r s ,  such a s  J o l l y  Lads, P loughs to ts  and, 
simp1 y  , t h e  Dancers. 

Second, no t  on ly  a r e  o t h e r  names commonly given t o  seasonal  
performances, but it i s  not  t h e  case  t h a t  t h e  s i x  f e a t u r e s  
"belong without except ion t o  a l l  performances c h a r a c t e r i s t i c a l l y  
called. "morris" (Wortley, i b i d ,  p .  I ) . "  I t  seems, r a t h e r  (R. 
Dommett, personal  communication) t h a t  t h e  term was used t o  r e f e r  
t o  a  genera l  "dress-up" and f e s t i v e  s i t u a t i o n .  In  some p l a c e s  
it means s o c i a l  o r  country dancing and i n  o t h e r s  it s e e m s  t o  have 
become as soc ia t ed  wi th  what was, perhaps, t h e  most c o l o r f u l  
o r  s i g n i f i c a n t  "d re s s  up" event  i n  t h e  comun i ty ,  s p e c i f i c a l l y  
t h e  s o r t  of a c t i v i t y  t o  which Wortley c la ims  it was l imi t ed .  

~ h e s e  f a c t s  can be summarized by no t ing  t h a t  t h e r e  a r e  
numerous examples of performances which s a t i s f y  t h e  c r i t e r i a  
l i s t e d  by Wortley but  which a r e  c a l l e d  something o t h e r  than  "mor- 
ris" and t h a t  t h e  term was a l s o  used t o  r e f e r  t o  t ypes  of a c t i v i t y  
which do not  exemplify a l l  of t h e  c r i t e r i a  l i s t e d  by Wortley. 
The r e jo inde r ,  I suspec t ,  would be t h a t  "XYZ" does no t  o f f e r  
a  d e f i n i t i o n  of "morris" but simply r e p r e s e n t s  an e f f o r t  t o  a r -  
t i c u l a t e  t h e  s p e c i a l  q u a l i t e s  of a  genre of t r a d i t i o n a l  dance 
which is  found elsewhere i n  t h e  world but  which, f o r  some 
inexp l i cab le  reason, f l ou r i shed  and f l o u r i s h e s  i n  England. T h i s  
is laudable ,  but t h e  urge  t o  p r o t e c t  t h e  "men only" a spec t ,  
which i n  20th century  Western s o c i e t y  i s  an unusual f e a t u r e  of 
pub l i c  dance performances, should no t  b l ind  one t o  t h e  evidence 
t h a t  t h e r e  were and a r e  examples of p u b l i c  dance and drama cere-  
monials i n  which women t ake  p a r t  and which s a t i s f y  t h e  f i v e  o t h e r  
c r i t e r i a .  

Wortley d i s c u s s e s  some of t h e s e  i n  t h e  "XnN but begs t h e  
ques t ion  of t h e i r  s i g n i f i c a n c e  by c a l l i n g  them " i n t r u s i o n s w .  
H e  wrote: 

V i a t u r a l l y  t h e r e  have been from t i m e  t o  time ,feminine 
i n t r u s i o n s ,  sometimes f o r  en ter ta inment ,  sometimes f o r  
fun .  But t h e  primary purpose of M o r r i s . . . i s  n e i t h e r  
fun nor en ter ta inment .  " 

( I b i d ,  p. 3) 

H e  mentions, of course,  t h e  two famons Cotswold cases  
recorded by Skarp from Blackwell (Worcestershire ,  ca .  1850s?) 
and Spelsbury (Oxfordshire ,  ca .  1830s?) .  Sharp su f f e red ,  I 
be l ieve ,  from t h e  same over-eagerness a s  Wortley i n  t r y i n g  t o  
prove t h a t  t h e  morr i s  was t h e  proper ty  of t h e  men. He wrote: 

o o . . . i n  each case,  be it noted,  t he  experiment (AGB-my 
under l in ing)  was sho r t - l i ved  and regarded a s  a  joke 
r a t h e r  than a  precedent ."  ( F I I S  Jou-, 2 ( I ) ,  1914, p .  8) 



I n  saying t h i s ,  however, Skarp went much f u r t h e r  than  t h e  
evidence i n  h i s  o m  f i e l d  notebooks o r  i n  t h e  Spelsbury t o m  
h i s t o r y .  The Percy Manning M S S  quoted Sharp i n  t h e  typed ve r s ion  
of t h i s  notebooks descr ibed  t h e  Spelsbury group a s  an e l a b o r a t e l y  
equipped team wi th  a male "squi re"  o r  clown and a male musician 
wkich "used t o  dance on WhitMonday" (Sharp F i e l d  Notebooks D l ,  
p.  123 ) .  Both t h e  town records  and t h e  Manning MSS imply t h a t  
t h e  team danced f o r  q u i t e  a per iod  of t i m e ,  even dancing on 
t h e  church tower t o  c e l e b r a t e  t h e  d e f e a t  of Napoleonl Having 
seen t h e  small  s l op ing  top  of t h e  s a i d  tower and t h e  small  f oo t -  
p r i n t  t h e r e  embedded, t h i s  l a t t e r  event  could no t  have been 
t o o  a e s t h e t i c  a performance, but it r e v e a l s  a group of dancers  
performing i n  an e l abo ra t e ,  accepted fash ion  wi th  no r e f e r ence ,  
i n  t h e  community, t o  it being an "experiment".  True, they 
apparen t ly  " a l l  go t  married and t h a t  stopped i t "  ( ~ r s .  Rachel 
S turdry ,  Spelsbury,  Skarp F i e l d  Notebooks, 01, p .  123 ) ,  but t h a t  
could mean anything.  

I am sure ,  however, t h a t  D r .  Wortley a l s o  knows about t h e  
s i d e  of young women t h a t  Sam Bennett of  Ilmington took down t o  
Bampton one year ,  about  t h e  women's s i d e s - t a u g p t  by J a c k - ~ y d e  
of Abingdon, and about  t h e  women who f i l l e d  ou t  a Bampton s i d e  
during t h e  war. Indeed, t h i s  summer i n  England, I heard of  
evidence of  most of t h e  Cotswold s i d e s  which survived i n  t h i s  
cen tury  having had women's teams a t  one t i m e  o r  another .  The 
Grenoside Sword. Dancers a l s o ,  it must be noted, had a s i d e  of  
wmoen dur ing  t h e  war. 

Only a d e s i r e . t o  prejudge women dancing a s  an  " in t ru s ion"  
o r  an "experiment" could prompt someone, however, t o  omit men- 
t i o n  of a t  l e a s t  t h e  fo l lowing  examples: t h e  Sa l i sbu ry  "Faggot 
dances" (performed by fou r  l o c a l  women s i n c e  a t  l e a s t  t h e  end 
of t h e  l a s t  cen tury  al though some appearance has  been maintained 
t o  p re se rve  wood c u t t i n g  r i g h t s  i n  t h e  f o r e s t  f o r  hundreds of 
y e a r s ) ;  t h e  rush-bearing a t  Lymm Wakes throughout most of t h e  
19 th  cen tury  which had male and female mor r i s  dancers  ( " t h e  
c a r t  goes round t o  t h e  neighboring hamlets  preceded by male and 
female mor r i s  d a n c e r s . . .  Two t roupes  of  morr i s  dancers  paraded 
t h e  v i l l a g e  each Rushbearing ( s ic )  Sa turday  u n t i l  a few yea r s  
ago." (An I l l u s t r a t e d  Guide t o  Lymm and D i s t r i c t ,  C.F. Arden, c a .  
1890) ) ;  The Altrincham (~omrnet t ,  1979) and t h e  Gisburn ( F i l l i n g ,  
1968) Process iona l  dances wi th  a l i n e  of men and a l i n e  of 
women; t h e  p roces s iona l  s t a v e  dances performed by women's (and  
men's) F r i end ly  S o c i e t i e s  on t h i e r  annual "Club Walks" (see 
i l l u s t r a t i o n s  i n  West Country Fr iendly  S o c i e t i e s ,  Margaret F u l l e r ,  
Un ive r s i t y  of Reading, 1964, e s p e c i a l l y  p l a t e s  I V  and V ) ;  t h e  
Helston Fur ry  Dance; and t h e  presence of women i n  t h e  Padstow 
May Ce leb ra t i ons  and t h e  Abbots Bromley Horn Dance i n  t h e  p a s t  
few yea r s .  

Given t h e  chronologica l  spread of  these occurrences,  begin- 
n ing  i n  t h e  e a r l y  1 9 t h  cen tury ,  it is hard t o  accep t  Wort ley 's  
c a v a l i e r  a s s e r t i o n  that r 

" . . . b y  and l a r g e ,  the emasculat ion of  Eng l i sh  t r a d i t i o n a l  
mor r i s  is a phenomenon belonging e s s e n t i a l l y  t o  the " f o l k  
dance r e v i v a l .  " ( Ibid.  , p. 4) 

Now it is  one t h i n g  t o  p r e f e r  t o  see v a r i o u s  forms of t h e  
Engl ish ceremonial dance/drama being performed by men and t o  
vant  t o  encourage men's dancing, but i t  is  q u i t e  another  f o r  D r .  
Wortley and o t h e r s  t o  imply o r  even a s s e r t  t h a t  t h e  measure of 



whether a  t.ype of performance i s  " t r a d i t i o n a l "  o r  no t  i s  t h e  
"men o ~ l y "  c r i t e r i o n .  The evidence seems t o  i n d i c a t e ,  on t h e  
con t r a ry ,  t h a t  wi th in  the  community t o  which the ceremony belongs 
t h e r e  has  always been more t o l e r a n c e  and f l e x i b i l i t y  with regard 
t o  t h a t  c r i t e r i o n  than  r e v i a l i s t s  would l i k e  t o  s ee .  In  f a c t ,  
it seems t o  have been most important t h a t  t h e  seasonal  a s p e c t  
was maintained where t h e  male one would no t  be. I n  o the r  words, 
it was c r i t i c a l  t h a t  t h e  a c t i v i t y  be performed r e g u l a r l y  with 
whomever one could q e t .  It t h i s  meant women s u b s t i t u t i n g  i n  w h a t  
might gene ra l ly  be acknowledged a s  men's p laces ,  t h e r e  seems t o  
have been more gene ros i ty  wi th in  t h e  t r a d i t i o n a l  community than  
t h e r e  i s  among t h e  m e m b e r s  of t h e  Morris Ring. Th i s  open-minded 
and open-handed a t t i t u d e  was known e a r l y  i n  Sha rp ' s  r e v i v a l  be- 
cause K i m b e r ' s  p o s i t i o n  s e e m s  always t o  have been expressed 
on t h e  EFDSS record,  William K i m b e r  (LPlOOl), f o r  which Russe l l  
Wortley wrote t h e  notes .  Kimber s a id :  

"There never  was a  womanrs s i d e ,  bu t  s e v e r a l  women 
could whack h a l f  t h e  men a t  dancing a  j i g  ... I ' v e  always 
bel ieved i n  p lay ing  f a i r .  50-50, that's m e l "  

There a r e ,  then,  p l e n t y  of i n d i c a t i o n s  t h a t  while  t h e  
ceremonial dance i n  England h a s  been l a r g e l y  a  male p re roga t ive  
s i n c e  t h e  beginning of t h e  1 9 t h  century,  t h e r e  were n o t  on ly  
female ceremonies of  a  r e l a t e d  kind ( e .g .  t h e  faggot  dances) 
but a l s o  in s t ances  of women dancing t o  maintain o r  add t o  a  cere- 
mony. I n  t h e s e  cases ,  t h e  t r a d i t i c m a l  community appa ren t ly  d i d  
no t  f e e l  d r iven  t o  say  t h a t  t h e  a c t i v i t y  was no t ,  then,  morr is .  
Fu r the r ,  t h e  o l d e r  r e f e rences  t o  t h e  mor r i s  do n o t  cor robora te  
krort ley '  s statement  t h a t  : 

"Gong t h e  many r e fe rences  t o  morr i s  dancers  i n  t h e  
16th,  17 th  and 18th  c e n t u r i e s  one only i n d i c a t e s  c l e a r l y  
a  female ( a s  well  a s  a  male) team.'' ( I b i d ,  p. 3)  

John For re s t  (1977),  i n  what i s  perhaps t h e  only  c a r e f u l ,  
c r i t i c a l  s tudy  of t h e  e a r l y  p i c t o r i a l  and l i t e r a r y  evidence, 
sugges ts  that women o f t e n  had r o l e s  i n  a t  l e a s t  one of t h e  dance 
forms commonly c a l l e d  morr i s  by au tho r s  i n  t h e  16th  and 1 7 t h  
c e n t u r i e s .  Most important ly,  however, F o r r e s t  demonstrates  q u i t e  
convincingly that t h e  evidence w i l l  no t  support  t h e  not ion  
t h a t  t h e  Cotswold Morris,  a t  l e a s t ,  is der ived  from any a n c i e n t  
f e r t i l i t y  rites. Rather ,  he sugges ts ,  t h e  o r i g i n s  of t h e  Cotswold 
Morris  l i e  i n  Court-sponsored dancing s i n c e  a l l  of t h e  e a r l y  
r e f e rences  i n d i c a t e  t h e  followingr 

a .  very  e l a b o r a t e  and expensive costumes - "an expense 
that could only be m e t  by t h e  wea l th i e r  c l a s s e s w  
( F o r r e s t ,  i b i d ,  p. 1 8 ) ;  

b, "The dancers  themselves commanded q u i t e  high sums" 
( i b i d ,  p.  1 8 ) ,  i . e . ,  t hey  w e r e  f e e  pa id  performers  
r a t h e r  than  c o l l e c t o r s  of money; 

c. "The performances of t h e  dances w e r e  n o t  seasonal  
o r i g i n a l l y ,  but  w e r e  arranged f o r  ho l idays  o r  important  
even t s  a t  cou r t . .  ." ( i b i d ,  p. 27) and; 

d. " . . . t h e  morr i s  was almost exc lus ive ly  connected with 
t h e  roya l  cou r t  dur ing  t h e  f i r s t  p a r t  of t h e  s i x t e e n t h  
century  and was st i l l  popular  with r o y a l t y  u n t i l  t h e  end 
of t h e  century."  ( i b i d ,  p. 27) .  

F o r r e s t  does not  t r y  t o  make g e n e r a l i z a t i o n s  beyond t h e  
Cotswold Morris but t h e  genera l  conclus ions  a r e ,  it seems t o  me, 
supported by t h e  modern evidence regard ing  the  development of 



t h e  North-West process iona l  o r  c log  morr i s ,  tkle Molly Dances, 
tk1e walks of t h e  Fr iendly  s o c i e t i e s  and t h e  Worcester/Hereford o r  
Border Morris.  Roy Dommett's r e sea rch  on these  forms of t h e  
ceremonial dance i n  England l e a d s  one t o  be l ieve  t h a t  h t e  
dances developed a s  a  form of en ter ta inment  t o  enhance an ex- 
i s t i n g  ceremony o r  occasion, such a s  a  Rush-Cart parade, a  Whitsun 
Ale, Christmzs o r  Plough Monday. Thus, t h e  hol idays  themselves 
may ( c r  may no t )  have t h e i r  r o o t s  i n  t h e  o ld  S o l a r  Calendar 
and t h e  a n c i e n t  f e r t i l i t y  r e l i g i o n s  but t h e  dances o r  dramas probably 
do no t .  Wortley himself p o i n t s  o u t  t h a t  "a morr i s  dance can be 
a  country dance" ( i b i d ,  p.  3) s i n c e  t h e  performers simply took 
and e x i s t i n g  dance form and dressed  up t o  perform it on t h e  
occasion which i n s p i r e d  t h e  need f o r  some s o r t  of dance, i . e . ,  
ba s i ca l ly ,  they  used t h e  c u r r e n t l y  popular  s o c i a l  dances which, 
when performed once a  year ,  were a r r e s t e d  i n  development while  
fash ions  of t h e  r e c r e a t i o n a l  dance moved rap id ly  on. The evidence 
of L i t t l e  Downham i n  t h e  1930s c l e a r l y  r e l a t e s  t o  t h i s ;  t h e  Molly 
Dancers went ou t  doing "couplew dances, such a s  t h e  polka, s i n c e  
they had " l o s t "  thewold"  dances which, i f  t he  information from 
o the r  East  Anglican v i l l a g e s  is p e r t i n e n t ,  were 19th  century- 
s t y l e  country dances1 S imi l a r ly ,  it must no t  be fo rgo t t en  t h a t ,  
when t h e  l a r g e  f a i r s  o r  Whitsun A l e s  i n  t h e  Cotswolds w e r e  
stopped i n  t h e  middle 1850's o r  when t h e  Rushcarts  were no longer  
needed t o  br ing  a  c a r p e t  of rushes  f o r  t h e  church f l o o r  covering,  
t h e  mor r i s  stopped. Evident ly,  t h e  dance i t s e l f  d i d  n o t  have 
enough i n t r i n s i c  " f e r t i l i t y "  va lue  t o  m e r i t  cont inuing  it i n  most 
v i l l a g e s  without t h e  ce l eb ra t ion  of t h e  hol iday which normally 
sus t a ined  it. F i n a l l y ,  it is  very  c l e a r  t h a t  many of t h e  
r e v i v a l s  which occurred i n  t h e  Cotswold v i l l a g e s ,  a t  l e a s t ,  i n  
t h e  p a s t  100 years  were more c l e a r l y  l i nked  t o  hol idays  and 
s p e c i a l  events ,  such a s  coronat ions  and jub i l ee s ,  s t a r t i n g  wi th  
V i c t o r i a ' s  50th j u b i l e e  i n  1887, than they  were i n s p i r e d  by 
Christmeas, Whitsun, o r  o t h e r  " f e r t i l i t y "  o r i en t ed  occasions.  One 
One might e s p e c i a l l y  no te  t h e  wi l l i ngness  with which people accepted 
t h e  change from May 29th (Cha r l e s  I1 bi r thday)  t o  Whit Monday t o  
Spring Bank ~ o l i d a y l  

I f  t h i s  is c o r r e c t ,  and it seems t o  be, then we cannot accept  
t h e  suggest ion that  today ' s  mor r i s  men a r e  relics of some p r i e s t -  
hood which excluded women. We probably have t o  look t o  t h e  more 
be l i evab le  idea  t h a t  women d id  n o t  p a r t i c i p a t e  i n  t h e  Engl i sh  
morr i s  ve ry  much because they  had very  l i t t l e  l e i s u r e  t i m e  with 
ch i ld ren  and households t o  maintain and because t h e  morr i s  was 
a  bo i s t e rous  form of begging and carous ing  i n  t h e  s t r e e t  i n  which 
women would no t  par take .  The men had a  few l e i s u r e  days on 
Plough Monday, Wakes Week, Chris tmas Day, etc., but  even on t h e s e  
occasions t h e  women sti l l  had t o  cook meals and mind ch i ld ren .  
There a r e  numerous examples of men having time t o  dance because 
they were f rozen  ou t  of work, e .g .  Boxing Day i n  Headington 
Quarry,1899. I t  i s  no t  s u r p r i s i n g ,  t he re fo re ,  t h a t  one f i n d s  
examples of women dancing i n  s i t u a t i o n s  where, presumably, t h e  
s o c a i l  c l ima te  permi t ted  it, e i t h e r  because t h e  women w e r e  s i n g l e  
and had more f r e e  t i m e  o r  because t h e  n a t u r e  of t h e  occasion was 
l e s s  bo is te rous ,  making it soc i .a l ly  acceptab le  f o r  women t o  p a r t i c -  
i p a t e ,  e . g . ,  t h e  Fr iendly  S o c i e t i e s  (mutual b e n e f i t  o rgan iza t ions  
among working people) ,  t h e  faggot  dances (performed a t  Sa l i sbu ry  
Ca thed ra l ) ,  t h e  G i sburn~Process iona l  (wives dancing wi th  t h e i r  
husbands),  o r  t h e  Milkmaid's Garland Dances performed on t h e  
occasion of t h e  women being h i r ed  i n t o  s e r v i c e  (Judge, 1979) 

S o c i a l  cond i t i ons  change. The mor r i s  c l e a r l y  was and remains 



a vigorous response t o  t h e  oppor tuni ty  c r ez t ed  by a hol iday  of 
some sort:Dr. Wortley is t o  be commended f o r  h i s  e f f o r t s  t o  g e t  
teams t o  pay a t t e n t i o n  t o  t h e  "spec ia lness"  t h a t  is  a t t ached  t o  the 
morr is  when it appears  inf requent ly  o r  " seasona l lyw,  i f  you w i l l .  
Even though t h e r e  i s  no evidence t o  l i n k  most of t h e  dances themselves 
with anc i en t  rites, they  w e r e  apparent ly  used t o  enhance s p e c i a l  
occasions and, thereby,  mark t h e  pass ing  of t h e  year  with t h e i r  
annual appearances.  One must, t h e r e f o r e ,  concur wi th  Wortley 
when he w r i t e s  1 

"It  is good, su re ly ,  no t  j u s t  t o  t ake  our  varying 
s e a s m s  f o r  granted but  t o  c e l e b r a t e  them with t h e i r  
app ropr i a t e  t r a d i t i o n a l  r i t u a l s . "  ( I b i d ,  p.  7) 

The evidence, though, wi th in  t h e  va r ious  t r a d i t i o n s  i n d i c a t e s  
a much broader concept of ceremonial dance and drama a s  t r a d i t i o n a l  
" r i t u a l s "  i n  England than is captured  by t h e  t e r m  "morris". I f  w e  
a r e  genuine i n  our wish t o  i nco rpora t e  t hese  a c t i v i t i e s  i n t o  our  
own l i v e s  and t imes,  a s  opposed t o  performing them a s  an t iqua r i an  
c u r i o s i t i e s ,  w e  must reject t h e  romantic not ion  t h a t  they have 
t o  be enacted a s  some s o r t  of p r e - c h r i s t i a n  f e r t i l i t y  mass and 
see  them a s  an oppor tuni ty  t o  enhance an a l r eady  f e l t  c e l e b r a t i o n ,  
whether it be a ca l eda r  event. such a s  t h e  completion of t h e  
ha rves t ,  o r  t h e  coming of sp r ing ,  o r  an annual town f a i r  wi th  
no p re -ch r i s t i an  o r i g i n s .  Seen i n  t h i s  l i g h t ,  we can  understand 
t h e  f l e x i b i l i t y  with regard t o  t h e  sex  of t h e  performers  found 
i n  t r a d i t i o n  and should be a p p r o p r i a t e l y  f l e x i b l e  ourse lves .  

I n  t h e  long run, though, it i s  important t o  recognize t h a t  
one does n o t  need t o  be over -pro tec t ive  of t r a d i t i o n s ;  they  
p r o t e c t  themselves. I f  an  innovat ion h a s  a p lace ,  it w i l l  surv ive ;  
i f  no t ,  it w i l l  go t h e  way of a l l  f a sh ions .  Wen J u l i a n  P i l l i n g ,  
t h a t  spokesman f o r  t h e  "Morris-is-for-=" movement, who r e g u l a r l y  
t a k e s  t o  t h e  pages of Ens l i sh  Dance and Sonq t o  p lead  h i s  ca se ,  
seems t o  have more confidence in  t h e  s t r e n g t h  of t r a d i t i o n s  than 
does D r .  Wortley. I n  a r ecen t  l e t t e r  t o  t h e  e d i t c r p  P i l l i n g  wroten 

*'I do n o t  t h ink  t h a t  so-ca l led  women's Morris w i l l  
k i l l  t h e  t r a d i t i o n  any more than  Monteverdi o r  Edward 
German did.** (EDandS, 41(2), 1979, 20) 

Although I, f o r  one, was n o t  aware t h a t  two gentlemen 
mentioned w e r e  mor r i s  dancers,  t h e  p o i n t  i s  c l e a r .  Much a s  one 
may d e s p a i r  of P i l l i n g ' s  anach ron i s t i c  remarks i n  t h e  same l e t t e r ,  
l e t t i n g  one know e x a c t l y  where he t h i n k s  t h e  r e a l  p l a c e  of women 
is, t h e r e  is much good sense i n  t h e  no t ion  t h a t  t h e  men should 
worry about  t h e i r  own dancing and l e t  t h e  women f i n d  out  i f  they 
can develop dance forms which c o n t i r b u t e  t o  t he  e x i s t i n g  t r a d i t i o n s .  
I t  seems a s  i f  they  always had t h a t  r i g h t  i n  t h e  communities 
which nur tured  t h e  t r a d i t i o n s  before t h e  Morris Ring was a twinkle  
i n  anyone's eye. 
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TEAM NEWS 

A f e a t u r e  of t h e  American Morris N e w s l e t t e r  dependent on your let ters,  
pos t ca rds  and te lephone c a l l s .  Names of cor respondents  appear a t  t h e  
end of each c l u b ' s  news. 

Ann Arbor Morris:  Ann Arbor Morr is  has  changed some o f f i c e r s .  Yehudit --- 
Newman i s  now squ i r e ,  John Cavanaugh arAd Carol  Mohr a r e  s t i l l  our  foremen 
and Peggy Gerber i s  now our bag. We've done some s e r i o u s  r e c r u i t i n g  and w i l l  
be p u t t i n g  a  l o t  of  energy i n t o  teaching .  Some of  our  exper ie ixed  dancers  
w i l l  be i n a c t i v e  f o r  t h e  win te r  season but we w i l l  a l l  be c e t t i n g  t o g e t h e r  
monthly t o  dance and pa r ty .  W e  w i l l  aga in  be doing a  m u m m e r s  p l a y  and sword 
dance t h i s  win te r  and hope t o  a d d ' a  long sword p lay .  We're s t i l l  p r a c t i c i n g  
on Sunday a f te rnoon.  Anyone wishing t o  j o in  u s  should c a l l  Yehudit a t  (313)  
971-6936. 

Yehudit Newman, 2755 Canterbury, Ann Arbor, M I  48104 

Foogy Bottom Morris Men1 Foggy Bottom* s most succes s fu l  season was t y p i f i e d  
by such h i g h l i g h t s  a s  t h e   ayatollah*^ Bir thday Tour, a  head-to-head coafron- 
t a t i o n  wi th  Army a t t a c k  dogs ( h e e l  and t o e  c o n f r o n t a t i o n ? ) ,  and a  mention i n  
Newsweek (Nov. i s s u e ,  P o l i c e  v s .  M o r r i s ) .  T h i s  win te r  t h e  s i d e  has  tu rned  i t s  
awesome t a l e n t s  t o  t h e  mys t e r i e s  of  Fieldtown . . . oh w e l l .  A s  I ' m  s u r e  
you a l l  know t h e r e  i s  a  new admin i s t r a t i on  i n  Washington, D . C .  headed by 
Greg Fabian ( s q u i r e ) ,  John Aggleton (bagman), and John Llewellen ( a s s t .  bag- 
man). The p o l l s  p r ed i c t ed  it would be a  c l o s e  f i g h t ,  but t hey  got  i n  by a 
l a n d s l i d e .  Now they  in t end  t o  t r i m  some f a t  from t h e  Morr i s  t r a d i t i o n !  

John Aggleton, #102, 10404 Rockvi l le  Pike,  Rockvi l le ,  MD 20852 

F o r r e s t  C i t y  Morris1 The summer began wi th  a  bang when w e  t r a v e l l e d  t o  t h e  
annual Marlboro Morris  A l e  i n  Vermont i n  l a t e  May. The people ,  a r ea  and 
dancing were a l l  g r e a t .  Our t r a n s p o r t  was another  ma t t e r  a l t o g e t h e r .  O r e  of  
our  two vans  decided t o  drop i ts t ransmiss ion  50 m i l e s  from Marlboro. Having 
ba re ly  recovered from t h a t  o rdea l ,  w e  nex t  appeared a t  an Engl i sh  pub n i g h t  
i n  S t .  C a t h e r i n e ' s  where we w e r e  warmly rece ived .  Then w e  he ld  our own mini- 
a l e  a t  t h e  beginning of June which was a t tended  by two Toronto teams and one 
from Ann Arbor. Following t h e  dancing t h e r e  was t h e  usua l  downpour and bar- 
beque. A t  t h e  end of  June  w e  headed f o r  K i l l a l o e ,  a  l a i d  back a f f a i r  t h a t  
was fun d e s p i t e  t h e  bugs and r a i n .  I n  J u l y  w e  w e r e  ve ry  much i n  evidence a t  
Home County. When n o t  a c t u a l l y  dancing w e  were u s u a l l y  t o  be found wi th  
turned up h a t s  t r y i n g  t o  c o l l e c t  money f o r  t h e  f e s t i v a l .  Home County was 
followed by t h e  Toronto A l e  and t h e  F e s t i v a l  of F r i ends  i n  Hamilton i n  e a r l y  
August. By t h i s  t i m e  ho l idays  and t h e  Pinewoods Engl i sh  D a ~ k e  Week had deple- 



t e d  our ranks  so  t h a t  those  remaining had t o  do double duty.  (That  c u t  heav i ly  
i n t o  beer dr ink ing  t i m e  and p u t  t hose  a l r e a d y  a l t e r i n g  muscles t o  t h e  tes t . )  
I n  t r u e  s p i r i t ,  however, t h e  hardy s t a l w a r t s  redeemed themselves admirably 
according t o  t h e i r  own modest r e p o r t .  There w e r e  a l s o  a  dance-out i n  ~ a y f i e l d ,  
our  u sua l  appearance a t  t h e  Western F a i r ,  a  wedding i n  Ohio and t h e  second 
Henry VIII banquet. 

Tom ~ i e s s ,  Bagman, Ron Duncan, Squi re ,  372 Cedar Av., London, Ont. N6GIE7 

Greenwich Morris Men: Af t e r  a  s h o r t  break from dancing i n  t h e  c i t y ' s  summer 
h e a t  w e  a r e  now back on t h e  street co rne r s  of G r e  nwich V i l l a g e  and v i s i t i n g  
our  f a v o r i t e  squares  and pubs. On O c t .  4 t h  t h e  Ring 0' B e l l s  and GMM danced 
a t  t h e  wedding of Beverly F r a n c i s  (RO'FJ and David Chandler (CMM) a s  w e  t i e d  
y e t  another  knot between our  teams. W e  would l i k e  thank Dave Arnold ( s q u i r e )  
and Marty Stock f o r  t h e  yea r s  t h a t  they  w e r e  a b l e  t o  sha re  wi th  GMM before  
t h e i r  r e c e n t  moves t o  Conn. and Mass. r e s p e c t i v e l y .  W e  w i l l  m i s s  them both. 
Our new Bagman is Paul  Friedman and new Squ i r e  is Dan S t e n z l e r ,  57-57 228th S t .  
~ a y s i d e ,  NY 11364. 

W e  have r e c e n t l y  acqui red  f i v e  new m e m b e r s  and a r e  now rehea r s ing  f o r  
t h e  N e w  York C i t y .  Chris tmas r e v e l s  t o  be he ld  Dec. 12 th  and 13th .  A s  i n  l a s t  
y e a r ' s  performance w e  w i l l  be doing t h e  Abbot t ' s  Bromley Horn Dance, "The 
Rose", Around t h e  Boar 's  Head, and a  long sword dance t o  accompany t h e  m u m m e r s  
p l ay  

Dan S t e n z l e r ,  57-57 228th S t . ,  ~ a y s i d e ,  NY 11364 

Ladies  p leasure :  (Ed.--This i s  a  new women's team.) Af t e r  a  workshop with 
Tony Barrand, w e  p r a c t i c e d  hard a l l  F a l l  t o  prepare  f o r  a  mini- tour  on D e c .  10. 
w e  danced a t  a  violin-making school  and a t  f o u r  d i f f e r e n t  l o c a t i o n s  on t h e  
Un ive r s i t y  of Chicago campus. W e  have been working on dances i n  t h e  Heading- 
ton and Hinton t r a d i t i o n s .  wi th  t h e  s t a r t  of t h e  new year  w e  a r e  planning 
f o r  a  l a r g e r  t o u r  on May Day, poss ib ly  sponsored by a  c i t y  a r t s  o rgan iza t ioc .  

Erna-Lynne Bogue, 1451 E.  52nd S t . ,  Chicago, I l l .  60615 

Londonderry-Windham Morris:  (Ed.--Another new team!) The L-W Morris  team 
s t a r t e d  p r a c t i c e  a s  a  mixed team on Wed. O c t .  29 a t  t h e  200 year  o l d  farmhouse 
of t h e  Newton family i n  Jamaica,  VT. The c l a s s  was a t tended  by dancers  from 
a s  f a r  away a s  Ches te r ,  Landgrove and S t r a t t o n  Mountain. W e  had enough people 
f o r  two s i d e s  and a t  l e a s t  f o u r  m e m b e r s  could n o t  a t t e n d  t h a t  n igh t .  Tony 
Barrand taught  u s  beginning f i g u r e s ,  s t i c k  and handkerchief movements, and 
t h r e e  dances i n  t h e  Brackley t r a d i t i o n .  J i l l  Newton of "Applejack" played 
f i d d l e  f o r  u s  u n t i l  our  own musicians l ea rned  t h e  tunes .  

H e i d i  Glover,  P . O .  Box 223, Londonderry, VT 05155 

Mason-Dixon Border Morris:  (Ed.--Yet once more, brand new.) W e  a r e  seven 
men and one wife  ( o u r  hammered dulcimer p l a y e r )  vho a r e  concen t r a t i ng  on t h e  
more obscure Herefordsh i re  and border Morr is  t r a d i t i o n s .  P r a c t i c e s  have been 
sporad ic  l a t e l y ,  bu t  now t h a t  deer  hunt ing  season is over  w e  hope t h a t  some 
of our  m e m b e r s  w i l l  become more s e r i o u s  about dancing. So f a r  we've worked 
on t h e  Bromsberrow Heath Three-Handed R e e l  and p l an  t o  t a c k l e  White Ladies  
Ashton next .  Anyone wi th  in format ion  and/or exper ience  w i th  t h e s e  and t h e  
o the r  border Morr is  t r a d i t i o n s  p l e a s e  drop a  l i n e .  W e  p l an  t o  t o u r  i n  t h e  
sp r ing  along t h e  l i n e  named by King George 's  surveyors ,  Messrs. Mason and 
~ i x o n  . 
Larry  Shute ,  R t .  1, Box 63, C l e a r v i l l e ,  PA 15535 



Minnesota T r a d i t i o n a l  Morrisr Tony Barrand & John Roberts  pa id  a v i s i t  t o  -- 
t h e  Twin C i t i e s  dur ing  October, p lay ing  a number of c o n c e r t s  and doing 
seve ra l  morr i s  workshops a s  w e l l .  The MTM sponsored a Fieldtown workshop 
which was e x c e l l e n t  and ran  a t  a heavy pace f o r  almost s i x  hours .  B e l l s  
of t h e  North s tud i ed  ribbon dances and t h e  Madison Wisconsin team came f o r  
a workshop of t h e i r  own. Unfor tuna te ly ,  most of  our  team was unava i l ab l e  
t o  dance ou t  so  w e  a r e  count ing  on a chance t o  see Madison aga in  i n  t h e  
Spring. The sword dance season was a q u i e t  one s i n c e  our  major t r a d i o n a l  
engagement a t  Bu l t e r  Square i n  Minneapolis d id  n o t  come through f o r  t h e  
first time i n  s i x  years .  So w e  decided t o  do it anyway t o  t h e  apparen t  
d e l i g h t  of t h e  Chris tmas shoppers  and t h e  denizens  of t h e  Saloon who w e r e  
q u i t e  generous. While i n  our  cups t h e r e  a f t e r  t h e  dancing w e  w e r e  pa id  a 
v i s i t  by bu i ld ing  s e c u r i t y  - t o  ask i f  w e  needed more c h a i r s  - s o  it appears  
t h a t  t h e  t r a d i t i o n  is secure .  Other performances included t h e  Mpls. P u b l i c  
Library  and t h e  Wandering M i n ~ t r e l .  W e  go i n t o  t h e  New Year f a c i n g  t h e  i s s u e  
of how big w e  can comfortably mcome. A s  morr i s  dancing becomes more a v a i l -  
ab l e ,  it a t t r a c t s  more and more i n t e r e s t  and t h e  t r a n s i t i o n  from a c l o s e  
croup of 7 t o  a t h r e e  s i d e  team with n ine teen  members has  n o t  been without  
its s h a r e  of long con ten t ious  meetings about n F b e r s ,  r e p e t o r i e ,  etc. One 
outcome of  t h i s  p rocess  h a s  been the t e m p ~ r a r y ~ d r o p p i n g  t h e  i dea  of  c la iming 
a primary t r a d i t i o n  s i n c e  w e  dance numerous t r a d i t i o n s  now. Theore t i ca l l y ,  
t h i s  is one s t e p  i n  t h e  p roces s  of evolv ing  something uniquely Minnesotan. 

Stephen Parker ,  434 N.E. 4 t h  S t r e e t ,  Minneapolis,  MN 55413 

Ring 0' B e l l s r  Ring o1 B e l l s  and Greenwich Morris  Men r e c e n t l y  danced a t  t h e  
wedding of Beverly F ranc i s  ( o u r  f o o l )  and David Chandler.  The ceremcny 
was conducted by minister-cum-square-dance-caller Debra Given, and t h e  
b r ide  and groom l e f t  t h e  church under an archway of morr i s  s t i c k s  he ld  by t h e  
two teams. Resides being t h e  s o c i a l  event  of t h e  season, t h i s  c e l e b r a t i o n  
brought t h e  number of R oeB/GMN marr ied couples  t o  t h r e e .  W e  had maintained 
our  independence f o r  a long t i m e ,  but  John and ~ d n e  Rowlands seem t o  have 
s t a r t e d  a t r end  i n  m a r i t a l  morr i s l  Other r ecen t  even t s  of no t e  have been 
two performances i n  Bryant Park amons winos and a d d i c t s  ( v e  w e r e  p a r t  of t h e  
program t o  " r e v i t a l i z e "  t h e  park)  and a weekend v i s i t  from t h e  Pokingbrook 
team. 'tie a r e  s t agge r ing  s l i g h t l y  under an i n f l u x  of ( a t  l a s t  count)  
t h i r t e e n  new dancers .  W e  a r e  p leased  t o  have wi th  u s  former m e m b e r s  of New 
Haven Morris ,  Ha'penny, Moose Mountain and Hea r t s  of Oak. 

Jody Evans, Foreman 

Spruce H i l l  ~ o r r i s t  Cont ra ry  t o  t h e  rumors which say w e  have fo lded ,  Spruce 
H i l l  i s  a l i v e  and w e l l .  W e  a r e  t e n  women wi th  great enthusiasm f o r  dancing. 
Having no teacher ,  w e  t e ach  o u r s e l v e s , r e l y i n g  on workshops t o  l e a r n  dances 
and working o u t  t h e  d e t a i l s  on our own. We're l e a r n i n g  Fieldtown t h i s  year  
t o  add t o  our  r e p e t o i r e  of ~ e a d i n g t o n  and Bampton. 

E. A .  Snovdon, 7525 Devon S t .  #201B, ~ h i l a d e l ~ h i a ,  PA 19119 




